NOTES ON THE CYNEGETICA OF Ps. OPPIAN.

En este articulo tratamos quince pasajes de las “Cinegéticas” que se atribuyen a
Oppiano, los cuales comentamos de modo critico e interpretativo. Llevamos a
cabo el intento, antes de ser aceptada cualquier modificacion de la tradicion
manuscrita, de realizar un estudio del texto, dentro del marco de la técnica ale-
jandrina, y de las particularidades que presenta la lengua de esta €poca.

Los pasajes que tratamos son los siguientes: C. II 8, 260, 589, 111 22, 37, 183,
199, 360, 1V 64, 177, 248, 277, 357, 407, 446.

Boudreaux’s edition of ps.- Oppian’s Cynegetica, Paris 1908, an
impressive work of profound and acute scholarship, has basically esta-
blished the text of the poem and almost a century after its publication
is the standard work for those who study ps.- Oppian. However, I think
there is still room for improvement in the text. In this paper I would
like to discuss various passages from the Cynegetica in the hope of cla-
rifying them. For the convenience of the reader I print Boudreaux’s
text followed by Mair’s translation.

In the proemium of the second book the poet of the Cynegetica
refers to the first hunters; according to the poet, Perseus was first
among men to hunt, line 8ff.:

"Ev pepdmeaot 8¢ mpihiTos 6 Topydvos avxéva kbpas
Znvos Xpuoeiolo Tdis kAuToS, ebpeTo Tlepoets:
AN TTOSGV KpaLTTVoLY dELPOPEVOS TTEPUYETTL

Kal TTOKas kai 8das éd{uTo kal yévos alyov



104 NOTES ON THE CYNEGETICA OF Ps. OPPIAN

aypoTépwy 86pkovs Te Bools dplywy Te Yévebia
N8’ avTOV €Nddwy OTIKTOY alTmyd kdpnva.

“Among men it was invented first by him who
cut off the Gorgon’s head, even Perseus,

the son of golden Zeus; howbeit he soared

on the swift wings of his feet to capture

Hares and Jackals and the tribe of wild

Goats and swift gazelles and the breeds of
Oryx and the high-headed dappled Deer
themselves”.

In line 8 the reading avxéva k&as is found in most of the mss
and it has also been adopted by Boudreaux, followed by James', inste-
ad of auxév’ apépoas the reading of the mss CDE; the phrase aUxéva
kopas is first attested in Homer and thereafter it is used both in poetry
and prose?; moreover, it seems to me that in this line the mss CDE pre-
serve the correct reading® which has been adopted by Mair and
Schneider* ad locc.; the verb apépdw constructed with parts of the
body is a poeticism as it is already indicated by Eustathius’; phrases
such as Q. S. 11.56 armapepoe kapraTos, Orph. Lith. 73 kpaTos dpep-
Oeis are used in late epic poetry while the Scholiast in Nicander Ther.

! A.W. lJames, Index in Halieutica Oppiani Cilicis et in Cynegetica Poetae

Apamensis, Hildesheim & New York 1970.

2 Hom. U146 amd 7° abxéva kéas, in the compound form dmokémTw (the verb is

used in tmesis) of Agamemnon killing Peisandrus, A. R. I 429 of Ancaeus slaying a bull,
D.H. 6.30.2, 50.7.4 etc.

3 The mss CDE (and F) preserve the correct reading against the other mss also in

I 40 6npoiv, 310 épryhvous, 11 575 émpdouvot etc.
4 A. W. Mair, Oppian, Colluthus, Tryphiodorus, London 1963 (1928); J. C.

Schneider, Oppiani Cynegetica et Halieutica, Lipsiae 1813.

5 Eust. 298.1 ots odbarpdy pév dpepoe Geds kata TNv molnowy, édwke 8¢ yAv-

Kelav aoldnv.



137 glosses dpépoas: amopaiwv, k&pas; the verb dpépdw means
“deprive”, “cut” in these phrases. In this passage the poet uses a high-
flowed language, a tendency which we find in all the proemia of the
four books of the Cynegetica when the poet refers to various myths and
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to the deeds of gods and humans.

Finally, elision after the first short of the fifth foot is common in
ps.- Oppian’s Cynegetica®, who also likes to close his hexameter with

a trisyllable participle in the type of baccheus v - -7.

In IT 253fF. the poet describes how the Libyan snakes rush on a stag:

6

‘IrmopdTou Atpins &’ €Tl Téppact TOVlUs AAGTaL
doTeTOS 0UAOLEVOS OTPaATOS aldlos EpTnoTripwy:
AaAX’ 6Te 61 kK\vbels édados Papabudeoy dkpals
olos €énv, TEd’ avTik’ éméoguTo TdvToBEY €XOpdS
€01L0S dTeLpeTiwy odlwy oTUYEpal Te ddAayyes
LOTOKOL" PLY@ &€ TLkpovs €vépelaav 08ovTas,
dyea TdvT’ éxddoLo TepLoTAdOV apdLuBéVTES”
ol eV ydp T, €EbUTepBev émTpédPavTe Kdpnrov,
o0dpuas NdE péTwmov émmplovot Yévuootiy.

“In the borders of Libya, pasture land of horses,
roams a great and countless host of deadly
spotted Snakes. When a Stag lies down alone
on the sandy hills, straightway upon him from
every side rush the hostile swarm of Snakes
beyond number and the hateful venomous
ranks. In his hide they fix their bitter teeth,
swarming around about all the limbs of the
Stag. Some devote themselves to his head
above and fix their teeth in brow and
forehead;”.

On the elision in the Cynegetica of Oppian, ¢f my paper in Awduwun:

“@irodoyia” 24 (1995) 1191T.; for the elision of nouns, ¢f ib. 123.

7

Almost half of the hexameters which close with a participle are trisyllabic in the
type of a baccheus v - -, a device common in Hellenistic and late epic poetry, while only

seven participles are spondee at the end of the line in the Cynegetica.
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In line 260 the participle has puzzled both the Byzantine copyists
and the modern scholars; Boudreaux writes émiTpéfavTe, probably
drawing this reading from émiTpégavta of the ms M; Lehrs® proposed
emBpéEavte and various other conjectures have been made, cited by
Boudreaux in his apparatus, to give sense to in the line; here I prefer to
follow the reading émoTpégavTe of the mss G C and K, previously
adopted by Mair and Schneider; the verb émoTpédw constructed with
an accusative denoting the head, in the sense “turn round””, is a com-
mon construction in Greek poetry and prose.

The sense here is that snakes, as they rush on the corpse of the stag,
turn their heads around (émoTpéavTe kdpnvov) and beat from above
(UTepbe) with their teeth (yévvoowv), the brow and forehead of the
dead animal, a commonly used image of snakes devouring Stags'®.

The dual in -vTe followed by a plural subject occurs again in the
Cynegetica 11 165 pedéovte Movtes'!; elsewhere a dual subject is
preferred, e.g. C. Il 624.

8 F. S. Lehrs, Oppiani et Nicandri quae Supersunt, Didot, Paris 1846.

9 I cite here a few examples at random, Eur. Heracl. 942 énioTpeiov kdapa, Mosh.

2. 100 avxév’ émoTpédas, Ach. Tat. 34. 3. 2 6 ais émoTpédel THv yévur etc. The adverb
€dimepBev juxtaposed with the verb oTpéduw is attested in a passage of Simias ap.Tzetz.
Hist. 7 Tols opwv ... ébimepBev éloTpepéwr kiveos kpds. We might perhaps add here a
Homeric hexameter® 173 o¢@i 8" amooTpéPavte m68as kai xelpas imepbev, which was
questioned in antiquity, ¢/ Sch. Vet. ad. loc.; the poet of the Cynegetica as a poeta gram-
maticus probably utilizes this Homeric piece of scholarship in the line under discussion.

10 Aristotle in /. A. 606b refers to the Libyan snakes devouring animals: *Ev &¢ 77
ABUm 70 TOV Sbewv péyebos yiveTar dmAeTov, boTep kal AéyeTal: B8N ydp daci Tves
TpoaTAeloavTes i8elv 6oTd Body ToMGY, G Sfihov yevéobBat avTols 6Tt U’ Gdewv HY
kaTedndeopéva; however Hrdt. IV 192 insists that Stags and boars are not found in Libya.
In the passage under discussion the poet of the Cynegetica fully utilizes, in a case of oppo-
sitio, a simile of Oppian’s Halieutica 11 289- 294 of the well known topos of Stags devou-
ring snakes; for this form of adaptation of the poet of the Cynegetica from Oppian’s
Halieutica, cf A.W. James, “Some Examples of Imitation in the Similes of Later Greek
Epic”, Antichton 3 ( 1969) 78.

1 On the dual with plural subject ¢f C. A. Lobeck , Pathologiae Graeci Sermonis

Elementa II, Hildesheim 1966 (repr.), 169 and Th. Breitenstein, Reserches sur le Poéme
Mégara, Copenhagen 1966, 74.
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In IT 589ff. the poet compares the Squirrel with the Peacocks, using
a simile!Z; ,
Olov 81 vu Tadves €ov 8épas dyladpopdov
YPATTOV EMOKLAOUOLY APLTTPETES ALOAOVWTOV,
TOV 008eV PepdTETTL ALOS TEXVCATO UHTLS
TEPTVOTEPOV GALSPOLOLY €V GPpacLy eicopdacba.

“even as the Peacocks shelter their own
beautiful form, their splendid form with
many - pictured back: than whom the
wisdom of Zeus hath devised for men naught
more pleasant to behold with glad eyes”.

In line 589 the mss reading 86pov has been replaced by the more
logical 8épas by Guietus, followed by all other editors; they perhaps
do not notice that here the poet uses an elegant metaphor in which the
noun 86pos refers to the Peacock, equivalent to the noun péiafpov
used for the Squirrel in line 588 above, the plumes of which are its
ornament and in the summer they afford a covering, admired by all
beholders. If we take the noun 86p.0s as it is explained in the E.M. 282.
45, s.v. 6 oikoSounTos oikos, the word is used precisely in the line
under discussion since the body of the peacock “builds” its house with
the tail. The word has perhaps the same meaning in Nonnus D. 3. 341
applied to Alcyone, noted already by Boudreaux in his apparatus.!3

It remains to be added that the neuter adjectives dyladuopdov,
apLmpemés, atoddvwTov are regularly used in apposition to the mascu-
line 86pov here'.

12

(1996) 65.
13

Dr. H. White has already shown the correct reading in the passage, cf. MPh.L 10

The word is translated “house” by Rouse in the Loeb edition, Nonnos
Dionysiaca, London 1984 (1940), ad. loc. The noun oikos is used as the dwelling of the
human body in the New Testament Greek, ¢f. W. Bauer, Worterbuch zu den Schriften des

Neuen Testaments s.v. oixos 1b B, “Behausung v. menschl. Kérper “.

14 On neuter adjectives referring in apposition to a masculine or a feminine noun

¢f H. White, Theocritus Idyll XX1V, Amsterdam 1979, 36ff. with further bibliography.



108 NOTES ON THE CYNEGETICA OF Ps. OPPIAN

Another possibility would be to consider ypamTév as a noun “pain-
ting”, “picture”, used here as a non-articled apposition to the word 86-
pov, the sense being “a splendid, dappled backed painting” since the
tail of the Peacock can be compared with a picture.

In [11 20ff. the poet deals with lions:

Alola dpUAa 8¢ Tolol kal €l8ea Onpoiv €kdoToLS.
Tovs Pév vuv mpoxoTjoL ToAuppabdyov ToTaPoLo
TiypeL €T’ evpupéovTL, KUNjoaTo TOEEUTELPA

> Appevin Idpbuwy Te molbaTopos evBoTos ala,
EavBokodpat TeAéBouot kal ov TOoOV AAKNEVTES.

“Various are the tribes of them and each
species has its own form. Those which by the
waters of a noisy river, even beside the broad
stream of the Tigris, are bred by Armenia,
mother of archers, and by the land of the
Parthians, rich in tilth and pasture, are
yellow - haired and not so valiant”.

In line 22 Schneider wrote TiypeL €m’ evpupéovTt, following
Brodaeus who suggested Tiypt, instead the mss reading "loTpw!3; to
support the reading Tiyper Boudreaux refers to his apparatus ad. loc.
to C. 1 276-77, IV 355 where the poet deals with the horses and the
bears respectively; Armenia is juxtaposed with the river Euphrates in
the first passage and the river Tigris in the second.

Scholars replaced the Danube with the Tigris, because the Danube
flows into the Black Sea, whereas Armenia and Parthia are not near to

15 The only exception is the reading of the mss Gl "loTpou én’ evpupéovTos,

which is of course unmetrical because of the initial k- of the word kurjoaTo that follows;
“loTpw €T eUpupéorTtL means “on the banks of the Danube”, ¢f Bauer, op. cit., s.v. émi
1], a8 ént T moTapy, ém 7@ ’lopddvy, with mpoxofat being a dativus locativus; the
phrase mpoxofjot... moTapolo means “in the outpouring of the river”, “in the delta of the
river”, ¢f LSJ? s.v. wpoxon, and not “the broad stream of the river” as Mair ad. loc. trans-
lates the phrase.
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the mouth of the Danube. Brodaeus conjecture, however, is unjusti-
fied; since we now know that the Caspian Sea is located a very long
distance away from the Black Sea, it is difficult to imagine, according
to Brodaeus and other scholars who follow him, that lions born far
from the delta of the Danube, i.e. in Armenia and Parthia, could migra-
te to the delta in question. According to ancient geographers, what we
now call the Black Sea and the Caspian Sea were two adjacent bays of
the same sea (cf. Opp. Hal. 1 600 kOA0s)'%. In addition, in late anti-
quity there was a confusion about Ister, since it was believed that the
river poured out in Pondus!’. Therefore according to ancient geo-
graphy, which ps.- Oppian here follows, lions born in Armenia and in
Parthia were not far away from the delta of the Danube, and could
easily migrate there in order to find prey. According to the poet of the
Cynegetica, the said lions lived in the delta of the Danube and, in par-
ticular, on the banks of the Danube which were located in such delta:
this is where animals go to drink and are caught by lions'®. The belief
that the Ister, and not the Tigris, was a noisy and turbulent river, as ps.-
Oppian mentions here, is frequently indicated in antiquity'®. The poet
of the Cynegetica in the passage under discussion most probably varies
A. R. 1V 302 "ToTpoto péyav poov.
In III 35ff. the poet makes reference to the Libyan lions:

ITouis 6’ €v épiBwAakt dufsade yainy

OxAos émiBpoLéet BpLapav Bpuxnpa AedvTwv,

OUKETL AaXVNELS, OALYN 8’ émdESpope xaiTn.

16 On the ancient belief that the Caspian Sea and Pondus Euxeinus are one in the

same ¢f the map drawn by G. Giangrande, Three Passages of the Periplus Maris Erythraei,
MPh.L 5 (1981) 48, whose brilliant demonstration is fully accepted by L. Casson, The
Periplus Maris Erythraei, Princeton 1989, 240-241.

17 ¢f Strab. 1. 3.15 dTe 87 Tob “laTpov amd TGV katd TOV [TévTov TémwY oxLlo-

pévou kai péovTos eis ékatépav Ty BdkaTTav dua TNV Béaw Tiis xwpas, St. Byz. 265.12
s.v. "ExevBepai- €0t kal dAn €Ml 7O “ToTpw moTapd év TG IMovry, 8ud 7O duydvras
ATV ToUs Tepl "Idoova éxel ToU dbOBov Erevbepwbijval.

'8 On the presence of lions in “Macedonien und Thrazien” and “am Nestosflusse”,

¢f O. Keller, Die Antike Tierwelt, Hildesheim 1963 (repr.), I 34f..
19 ¢f again in the Cynegetica Il 141f,, Eutrop. 3.15.2, Hdn. 3.1.260.



110 NOTES ON THE CYNEGETICA OF Ps. OPPIAN

“But a great throng of mighty Lions roar in the
goodly land of thirsty Libya- no longer shaggy
these but a thin sheen runs over them”.

In line 37 the mss reading ai’yAn?® has been rejected by most edi-
tors in favour of Koechly’s conjecture xaitn?'; once again the mss
reading is perfectly sound and correctly understood by Schneider and
Mair in their editions; the phrase émbé8popev aiyAn is a Homeric
unicum { 45, found in this sedes in the hexameter, and is also well
attested in Hellenistic and late epic poetry and prose??. In the line
under discussion the poet of the Cynegetica stresses the fact that as
the Libyan lions are not shaggy (oUukéTL AaxvneLs), the sunlight is not
reflected by their body (0Ai'yn 8" €m&éSpoper aiyAn), and thus they
are ugly (line 38f. opepdbaréos &€ mpbowma kai avxéva...). The
lion’s mane as a symbol of its beauty was a well known topos in anti-
quity; the noun is used in a similar sense in an epigram of Irenaeus 4.
P 5. 251. 3 kuxAi{ovoa ooBetls evBooTpuxov aiyhnv. The verb €mi-
TpéXw here means “spread over” and the phrase can be rendered “a
slight radiance spreads over them” or as Mair ad. loc. translates it “a
thin sheen runs over them”?3. The particle 6¢ in line 37 is not adver-

20 All the mss write ai'yAn, with the exception of F which has the reading Adxvn, a

trivialization extracted perhaps from the adjective Aaxviers in the same line; such triviali-
zations in F are attested again in the text of the Cynegetica in 11 430 8atilopévorar, 111 419
owpaToro, IV 248 ihaubudv etc.

21 The conjecture probably derives from phrases such as C. Il 94 ém&éSpope
pLvos €pevbns, Nic. Ther. 172 xpotn) 8 ... €m8édpope vaTors, Call. fr. 274.1 éméTpexev
aPpos lovdos etc.

2 ¢f Arat. 80 \eTWTOTEpT ... €MBEBpoer aiyAn, Nonn. D. 38.154 éméTpexe avry-
yovos aiyAn etc. On the Homeric hapax legomena and their literary use by later poets, cf.
M. Kumpf, The Homeric Hapax Legomena and their literary use by later Authors, espe-
cially Euripides and Apollonius Rhodius, Ph.D. Ohio State University 1974, G. Giangrande,
Scripta Minora Alexandrina, 1 52f., IV 303, 334; such use of Homeric hapax legomena in
the text of the Cynegetica is generally limited, ¢/ Hom. u 86 veoyiijs, C. I 199, IV 89,
273; Hom. P 739 émBpéper C. IV 171; Hom. 4 171 worvdiiov, C. IV 111; Hom. { 70
umepTepin, C. | 531 etc.

23 of LSJ® s5.v. 11 2. The line has been misunderstood by Stephanus, Thes. s. v. ém-
Tpéxw 1858 B “parum fulgoris percurrit ipsorum oculos, effulget ex ipsorum luminibus”.
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sative, as the critics probably think, but explanatory of the previous

phrase?*.

In III 183f. the poet mentions the wild ass:
"E€eins évémupev élodupov, repdevTa,
KPaLTTVOV, AEANOTIOBNY, KPATEPUVUXOV, alTruv Gvarypov.

“Next in order let us tell of the Wild Ass,
well- ankled, swift as air, fleet- footed like the
wind, strong-hoofed, and tall”.

The mss reading nepdéevTta in line 183 has been suspected by
Guetius and later by Nauck,? who would prefer fjvepéevta on the
analogy of C. 3.98 TiypLes fivepdeooat, a reading which has also been
accepted by Boudreaux and James?%; nevertheless, the form fepbéevTa
is perfectly sound; the word means “like air”, “aerial” 2’ used here in
a metaphor “swift”, “speedy”, a sense which is rare elsewhere but well
confirmed by the Scholiast of the Cynegetica, ad. loc. who renders, -
péevta: Taxvv. The adjective in this sense is frequent in modern
Greek.

In III 197ff. the poet refers to the male ass:

Zhihov 8° dpoeoL TacLy € odeTépoLoty dplvet
uldoL vmmLdxoLoL TavdypLos oloTpos dvatdns:
OmMToTE MAUTEPN Yap €xeL kdmov EilelBuins.

“A fierce and shameless frenzy stirs jealousy in
all the males against their own young sons. For

2 On explanatory 8¢, ¢f- J. Rumpel, Lexicon Theocriteum, Hildesheim 1961 (repr.),

5. v. 6€, 67 111.

25 A. Nauck, “Analecta Critica”, Hermes 24 (1889) 454 “dubito num nepéevta

dicendi usui conveniat: rectius scribemus fvepdevta coll. 3.98 Tiyples fepdecoar”.

26 A.W. James, Index in Halieutica... et in Cynegetica... , 5.v. WENOGELS.

7 ¢f. Diccionario Griego- Espafiol s.v. depders Il. The adjective in this sense is a

synonym of dépwos and aepwdns, ¢f J. H. H. Schmidt, Synonymic der griechischen
Sprache, 1-1V, Amsterdam 1967-69 (repr.), | 615.
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when the female is in the travail of Eileithyia,
the male sits hard by and watches for his own
offspring”.

In line 199 the reading Tékov of the mss has been altered into «6-
mov by Jacobs, whom almost all editors follow; it seems to me that k6-
mov Ei)etBuins “travail of Eileithyia” is a vulgarism?®, whereas in the
line under discussion the poet tries to give an elevated tone in the pas-
sage. | prefer here to follow Schneider in the mss reading; the noun
Tokos has its Homeric meaning “childbirth”, “partus”?® while
Ei)etBuins3? refers to the goddess of the childbirth; the phrase means
“birth caused by the goddess Eileithyia”, and it can be perhaps com-
pared with C. III 231 Tékov wdivaca, 4.G Append. 247. bl véov T6-
kov Eilnbuiat, E. Ba. 89 éxouo’ év udlvwv \oxials dvdykaiot. The
word Eilelbuins is genitive denoting cause’!, which here is not otiose
because the poet means that the birth (Tékos) went well, without eit-
her the mother or the new-born animal dying, i.e. that the birth was
successful.

In III 357 the poet mentions how the tigress mates with the male:
"Em\eTo yap kelvn keven ¢pdTLs, ws T68€ dUov
BMfAv TpoTav TEAEDEL, Kal adépuviov dpoevods éoTe
dnbdkt ydp kev i8ots molvavBéa kakov dkoL Ty
peta 8’ dp’ ovk dv €Xots” 81 ydp Te AoV €d Tékva
Eppevéws delyel, OmpriTopas €T dv idnTar-

28 The phrase €xw kémov in such a context is equivalent to éméxw kémov “hold out”,

“offer” ¢f. LSJ? 5.v. kéTos.

29 ¢f. H. Ebeling, Lexicon Homericum, Hildesheim 1963 (repr.), s.v. T6Kos 1.
On the singular EidetBuia instead of the plural ¢f Hom. Sch. Vet. 7 187a. For the
ionic form EiletBuin and for the various forms of the name cf. G. R. McLennan,
Callimachus, Hymn to Zeus, Roma 1977, 42 with further bibliography.

3 On adnominal genetives of this kind, ¢/ H.J.O. Schmidt, De Elocutione Oppiani
Appamensis, Dissertation, Leipzig 1866, 46.

30
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“For that also is an empty tale that all this
tribe is female and mates not with a male; for
often mightst thou see its handsome spouse of
many colours, but not easily couldst thou
capture him; for he leaves his young and flees
amain when he descries the hunters;”.

In line 360 the mss reading ydp has been suspected by Brunck who
proposed &’ dp’ followed later by Boudreaux ad. loc. and James,
op.cit., s.v. dpa; Schneider on the other hand proposed 8¢ y’ 7, follo-
wed by Lehrs, regarding ydp to be a vulgarism. Nevertheless I prefer
to keep the mss reading; I think the phrase is a perfectly sound poetic
construction, correctly understood by Mair ad. loc.; we might note
here that confusion between 8’ dp’ and ydp is common in the manus-
cripts®? and it appears also in the text of the Cynegetica®?; the poet of
the Cynegetica employs, in the passage under discussion, the cons-
truction involving successive ydp which have a common reference; in
line 359 ydp is causal “for often might you see” explaining the tone of
the preceding phrase T66€ dvAov BfjAv dpoevis éaTt...; the first ydp in
line 360 is anticipatory, “but it is not easily you can capture him...”,
while the second ydp in the same line asserts what has just been said
“for he leaves his young...”, i.e. it gives the reason why it is not easy
to catch the male tiger; a negative idea is followed by a positive state-
ment, a common construction in Greek, with its love of contrast, both
in prose and poetry; the particle 61 in line 360 followed by ydp is here
emphatic 34,

32 For a similar confusion between ydp and 6’ dp” ¢f. G. Giangrande, “The cure for
love in Theocritus’ Idyll X1” Analecta Malacitana 13.1 p. 9, where he also discusses the
employment of two consecutive ydp.

3 of €. 1324, 11282 etc.

3# The two particles used in juxtaposition is a Homerism, ¢f J. D. Denniston, Greek
Particles, Oxford 1954, 243 and they occur elsewhere in the Cynegetica in 1 79 &y yap
€moTpodadny.
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In IV 62f1T. the poet deals with the hunting nets:
e kai év Tpadept kélopat BnpriTopas dvdpas
TamTaivew ékatepbev émmreiovtas diTas,
6dbpa MvooTaTéwol BpoxnAaTéwol Te TAVTN
avpals avTLdoavTeS: émel Lda Onpeot oy
oEvTaTal pwav dodpnotes:

“So on the dry land I bid the hunter scan on
either hand the winds that blow, that so they
may set up their nets and drive the game ever
against the wind; since all wild beasts have
keenest sense of smell”.

In line 64 Boudreaux, followed later by James and Rebmann?>,
adopts the mss A:KL3 reading BpoxnlaTéw instead of Bonlatéw

which all the other mss preserve. The form BpoxniaTtéw “stretch sna-
res”, “Schlingen spannen”, is not attested elsewhere and compound

verbs in -\aTew are not favoured in epic poetry?’. I think that the rea-
ding BonhaTéw is the correct form in the passage under discussion; the
form BoniaTéw is commonly found in the meaning “drive the oxen”
and from this we may extract the sense “drive with shouts” ¢f LS)?s.v.
BonAaTéw which although is not attested elsewhere in literature, is con-

35 0. Rebmann, Die sprachlichen Neuerungen in den Kynegetika Oppians von
Apamea, Basel 1918, 155f..

36 The mss A:KL preserve the correct reading in the text of the Cynegetica else-

where only in [ 132 apopPos against apopyés and opopyos which the majority of the mss
preserve. Moreover, we might notice here that the reading ppoxnAatéw is supported in the
text of the Cynegetica by phrases such as I 151 8ikTva Te ... Bpoxwv T€ ... Seapd, 11 24 Bpo-
X0Us T€ kai aykOha SikTua, IV 448f. obte BpoxoLotv olire AMvots.

37 That verbs ending in -AaTéw are first found in Aeschylus, is observed by J.
Wackernagel, Das Dechnungsgesetz der griechischen composita, Basel 1889, [Kleine
Schriften, 879ff.]. Apart from BonAaTéw in this passage, the only other compound in
AaTéw which I have found in epic poetry is kuunhatéw “follow the hounds” in Nic. Ther.
20, Euph. 132.



STAMATIS MERSINIAS 115

firmed in the ancient Scholia’®; the poet of the Cynegetica as a doctus
grammaticus was familiar with such etymological word play?°.

We might also add here that hunting with nets is connected with the
hunters shouting after the animal, ¢f. below line 136f. dudt 6¢ melot
€oToVTAL TATAYEDVTES/AUTT) 8 aiBép’ tkdveL.

In IV 175ff. the poet describes lion hunting:

AvTap Oy’ €v T’ oviXeooL YéVuooi Te AeuyarénoLy
dOXETOS OV KEV EANOLY émalBioowy kepailet.

Tév 8 €Tepos kKaTOHMOBE PeTABPHOKWY at{ NGV
KLKAIOKEL, TTaTay®Vr T€ SLamploLoV T€ YEYWIWS.
Ala 8’ EmoTpedBels peyarirwp Nikdpos Xis

OpTO ALY OV Epapder Ud oTépa: kai Tay dAhos
S8éypevos fiuyévelov oplrvel Biipa kelawvov:

“He with claws and deadly jaws incontinently
assails and mauls any man that he can seize.
Then another of the youths rushes on him from
behind and calls his attention with clattering din
and loud shout. And swiftly the lordly well-
maned Lion turns and charges, leaving the man
whom he had seized in his mouth; and again
another on the flank provokes the bearded
swarthy beast”.

In line 177 Hermann has proposed the compound peTafpwokwy 4

to restore sense in the line, who is later followed by almost all edi-

8 ¢f Schol. Vet. Pi. Ol 13. 26.1 Bonkdmnv kaiel Tov 6180papfov 1) 8L6TL TQ
kaTop8doavT auTov Bois €8i8oTo aBlov 1 SL6TL SLa Bofis HAalveTd Te kai €TENELTO, ibid.
26a Bon\dTny TOV 8L8lpapPov mpooayopevel HTol Sud TOV Bolv elval TG nkHoavTL Emal-
dov* tepds yap Tob Aovioou: 1) Sud TO éhaldveabat auTov Sud Bofis kai Aéyeabal. There
are also two passages, Lib. Or. 24. 6 dpa Boi) kai amethals €mi TovTo éAavvwy, Sch. Vet.
in A. Th. 83f. Bon) 1| éxavvovoa where the verb is dissolved into its components.

39 It is used elsewhere in the Cynegetica 1V 217 amodéw > 5éw “bind fast”, [ 359,
1V 443 xupaive > kiw “swell”, 1H 12, 491 etc veobnAiis > OnAn} “just giving milk «, 111 13
puTip > €plw “saviour” etc.

40 ¢f. G. Hermann Opuscula, tom. 8, 45 “sheinen die Lesarten einiger Handscriften
auf petabpuokwv zu fithren”.
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tors*!, while various conjectures have been made by the Byzantine
copyists in the text, quoted by Boudreaux in his apparatus; Firstly, the
verb peTaBpwokw is not attested elsewhere and the poet of the
Cynegetica does not use compounds in -8pdiokw*?; the verb is transla-
ted “rushes on him” by Mair in the Loeb edition, a meaning which
does not correspond to this line, since there is no sense of rushing on
the lion. Secondly, words of the type v - - - ending in the ninth element
of the hexameter in the Cynegetica always have a dactyl fifth foot, i.e.
such lines are not spondeiazondes in the poem*3. Finally, we might
notice here that the word péya, either as first component or as an
adverb, occurs in the line under discussion in all the mss of the
Cynegetica, thus it can not be easily removed from the text.

Here I prefer péya 6pwokwv, the reading of the mss KL ; the adverb
péya is used here for intensity and goes with the verb kikArjokel “he
shouts strongly”, an expression commonly used in late Greek literatu-

re**; the phrase péya kik\jokel is explained by the phrase Tatayaov
Te BLamPUCLOV TeE Yeywrws; now the simple participle Bpwokwy goes
with the adverb kaTémobe “he salts behind” in an attempt to provoke
the animal; the meaning of the passage is that another of the hunters

(€Tepos aidnawv) salts behind the animal ( kaTomobe ... Bpwokwy ),
shouting loudly (Tov &’ ... péya ... KLtkAnokel); the phrase kaTémode

41 With the exception of Lehrs and Schneider, ad. locc. who write émaiBioowy.

The only other compounds in -8pwokw in the Cynegetica are the verbs 1V 99
umépBope, 160 vmekmpobopwy; on the contrary Oppian in the Halieutica uses the forms
SLabpuwokw, ava-, Stek-, amo-. We might also notice here that peta- compounds are usually
avoided by the poet of the Cynegetica; he only employs the forms petavicoetat, -apif-

pos, -dbpéva, -meLta, -nopos, -6mobev, all of them commonly used in Greek.
43

42

The three hexameters in the Cynegetica with the fourth and fifth foot spondee,
all have a bucolic diaeresis [ 35 6np@dv Te kai avdpav aypeuTripwy, 482 Tpomdpotbe TuAdwY

aimewvdwy, IV 112 map’ 6x6ais Evdpritao.

44 ¢f Bauer, op. cit. s.v,, péyas 25 on verbs of shouting with the adverb péya, cf

M. Bissinger, Das Adjektiv uéyas in der Griechischen Dichtung, Miinchen 1966, 241ff.; in
the Cynegetica we have 1 225 oTevaxovowy, 263 xpepéBovtes, 11 141 Mlakev, 111 106
KAaiovot, 213 kwklovoav etc.
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8pwokwy can be understood in line 179ff. aifsa &’ émoTpedbeis ...
wpTo. The stylistic device a b A B is common in epic poetry and prac-
tised very frequently by the poet of the Cynegetica.

In addition, the short final vowel before an initial 8p- in the
Cynegetica usually remains short but it can also be lengthened*.

In line 181 the form d6xtos, which the majority of the mss con-
tain, is perfectly sound and it has been unjustly rejected by Boudreaux
ad. loc. and James, op. cit. s.v. déxopar. The adjective in this conno-
tation occurs frequently in Nonnus, D. 25. 501 of a Giant coming upon
a dragon, 36. 221 of a man standing to meet a horseman etc. The word
is used in battles and contests, and here shows the way in which the
hunters confront the lion.

In IV 2471f. the poet describes the dancing of the Maenads around
the infant Dionysus accompanied by the beating of drums and clashing
of cymbals to prevent Pentheus from hearing Dionysus cries*¢:

Topmava 8” éxTimeor, kal KULBaAa XEPOt KpOTALVOV,
TaLd0S KAaUBpUplBwy TpokaAUppaTa: mpdTa 8’ édarvov
Opyta kevBopévn mepl Addpraxt: ovv 8’ dpa THow
"Advial AdBpn TEAETGV ATTTOVTO YUVALKES®

“and beat drums and clashed cymbals in their
hands, to veil the cries of the infant. It was
around that hidden ark that they first showed
forth their mysteries, and with them the Aonian
women secretly took part in the rites”.

In line 248 Boudreaux has proposed kKhavBpupidwv, the reading of
the codex Vaticanus to scan the noun into the hexameter, instead of the

43 Apart from the line under discussion, it is lengthened in I 60 pdia 8pdckovTa,
while it remains short in 111 51 UmvweL 8€ Bpacidpova, 296 karéovol Bpacudpova, IV 33
Kepdeoot 8pacvs.

4 The passage resembles Callimachus, Hymn to Zeus, line 52ff., of the Curetes

dancing round the infant Zeus, ¢/ G R. Mclennan , op.cit., note ad. loc.
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forms khaBpuptopdv and kKhavBpupLpwy which the majority of the mss
preserve; the second reading is an obvious attempt to fit the word into
the hexameter; various other conjectures have been made by modern
scholars to give a solution to the problem*’. I prefer following Mair in
writing kKhavbLupLopdv which seems perfectly sound; the noun khavb-
HUpLOpGs is first attested in Plutarch and it is frequent in later prose*?,
introduced in poetry most probably by ps.- Oppian in the passage
under discussion*?; the phrase Tat80s kAavBpvplopdv is patterned
perhaps on phrases such as kekhavBpupiopévolr maides, glossed by
Hesychius s.v. veooTdAvyes, Aes. 163.2, Plut. Mor. 164A, mados
kKhavBpvpilovTos etc.; as far as the prosody of the word kAavBpu-
pLop@r is concerned, the -L- remaining short of metrical necessity
before a consonant combination of ¢ +mute is not uncommon in the
Cynegetica™.
In IV 212ff. the poet describes the chase of the leopards which are

associated with the Bacchants and Dionysus; in line 27.7ff. we read:

"Hbén kovpllwv &’ €Tdpars peTa maioly abupe,

vdpbnka TpoTApWY OTUPEAAS OUTALETO TETPAS®

at 8¢ Be® pédu hapov avéBavoav WTELAAWY.

4 K. Lehrs, Quaestiones Epicae, Konigsberg 1837, 435 proposed k avbpLuppdv,

Schneider kKhavBpupipwy in his edition ad. loc.

4 of Plut. Lyc. 16.4, Mor. 672F, Eust. 15.32, 651.36, Chrys. 59. 525.35 etc.

49 The tendency to utilize prosaic words in epic poetry, even if these words do not

fit in the hexameter, is a common device in the time of Oppian who introduces more than
forty such words in the Cynegetica, e.g. IV 21 UmooTiABw, 11 349, 111 161 watSoTpodin, IV
171 BpuxnBios, 1 179, 420 peaddpuov, 1 479 dxitwv, 11 116 medayilw etc.

50 Although in the Cynegetica apart from dokap8apvktolow, I have not found any
other example of a shortening vowel inside the word before a consonant combination of ¢
+ mute, we might notice the final vowel remaining short before an initial 08- in 1l 82 &pu-
potol oBevoBiaféos, and ak- in I1 586 ouTidavoto okLopov; in these examples we may add
1 167 8edunpéva, 11 508 Téxvais, I 174 Mxpaiver, 478 yahakToxpoes, 1V 392 kikvwy.
This “Quantititsausgleich” is fully attested already in the Hellenistic period as G
Giangrande has recently shown, “L’ isochronia vocalica come fenomeno prosodico ales-
sandrino” in Tradizione e Innovazione nella Cultura Greca Da Omero All’ Eta Ellenistica,
Roma 1993, 991ff.. For the prosody in the Cynegetica cf- my paper “The metre of ps.

Oppian’s Cynegetica”, in Awdwim: “@roroyia” 27 (1998) 125ft..
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“And, when Dionysus was now come to
boyhood, he played with the other children; he
would cut a fennel stalk and smite the hard
rocks, and from their wounds they poured for
the god sweet liquor”.

Line 277 has hitherto troubled all critics; the mss reading € Tépats
maoLy has not been understood by the scholars who, under the influen-
ce of kovpi{wv, have made various conjectures to give sense to the pas-
sage; Brodaeus, followed by Schneider and Lehrs, proposed €TdpoLs
mawoty “with other children”, but this meaning is suspended by the
context of the passage since what follows in line 278ff. does not refer
to any activities of other children apart from Dionysus himself;
Boudreaux writes €éTdpats peTd maiciv and similarly Mair in the
Loeb edition has €Tépats petd maroiv, both probably thinking of the
Maenads here.

Once more the text itself helps us to solve the problem; first the
phrase petda mdow is a Homerism, attested frequently in Hellenistic
and late epic poetry °! and it is found also in the text of the Cynegetica
1168, 111 284; furthermore the meaning of petd in such phrases was a
subject of Homeric scholarship?; the verb d80pw in the line under dis-
cussion does not mean “play with others” as critics have interpreted it,
but it governs the instrumental dative mdowv, as in A.R. IV 950, and
here it can be rendered “he played with all kinds of things”>3; on the
other hand, the preposition peTd is used in anastrophe with éTépars,
the mss reading; the pronoun €Tepos has in the phrase peTd €Tépats
the meaning “females other than the ones mentioned before”, cf

sl Hom. 4 516, E2, 096, 171 etc; A.R. 1V 189, 1104 etc, Orph. 941, Opp. Hal.
I1 654.

52 Hom. Sch. Ver. O 8b, 96 etc in all the above cases the pronoun refers either to
gods or to mortals, while ps.- Oppian transfers the word for inanimates, a technique very

common in Hellenistic and late epic poetry.

53 The verb applies usually to mortals and very rarely refers to gods, e.g. Him. Or.

46.5 referring to Apollo.
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Bauer, op. cit. s.v. €Tepos, and it means that the young Dionysus pla-
yed with everything in company with other females, not those mentio-
ned before, lines 175f.; these females mentioned by the poet of the
Cynegetica are of course the Bacchae.
Ps. Oppian in the lines under discussion probably had in mind a

passage from Pindar®*, Nem. 3. 43ff.:

EavBos 8’ AXIAeUS Ta pev pévwy Drvpas év SOpoLS |

TaTs €wv dBupe peydia épya xepol Bapivd

Bpaxvoidapov dkovTa TANWY (oA T’ AVEUOLS,

&V pdxa AedvTesoLY dypoTépoLs €mpaaoer Govov,

kdmpous T’ évaipe’ owpaTta 8¢ mapa Kpovidav

KévTavpov acbpaivovta koplev,

€E€Tns TO TPGTOV, OGN0V &’ ETELT’ AV Xpovov

TOV €8apBeov “ApTepls Te kal Bpacel’ *Abdva.

The verb dBUpet, an imperfect without augment, is used only in
these two texts referring to young boys; in Pindar is Achilles, who like
Dionysus in ps.- Oppian can do things which are impossible for other
boys. The pindaric €€étns TO Tp@Tov is converted to the participle
koupilwv in the Cynegetica. The solution of the problem perhaps is
given by the Scholiast of Pindar, ad. loc. iamavtos 8¢ o IMivSapos
palov Ta ék dploews dyaba TGOV €k Sibaokailas Tapaylyvopévoy
TpoKplyeEL.

Thus the line can be written:

"Hén kouvpilwv 8’ €Tépats peTa maoLv dBupe,

“and when Dionysus came to boyhood he played everything in

company with other females”.
In IV 354ff. the poet of the Cynegetica describes the chase of the

wild bear:
" ApkToLoLy 8¢ ToveloL KA\UTTY TepLwoLov dypny
Tiypw ool vaiovot kai *Appeviny kKiutéTofov.

54 That the poet of the Cynegetica knew the works of Pindar and utilized them in

his poetry is a question open to discussion.
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IToulUs 6xAos Baivouot Taviokia BévBea Spupav
i8pLes alT’ dAiyoL avv élppivesol kiveoowy
{xvia paoTevoarT’ 6AoGY TOAUTAdVEQ Bnphv.

“For Bears an exceeding glorious hunt is made
by those who dwell on the Tigris and in
Armenia famous for archery. A great crowd go
to the shady depths of the thickets, skilful men
with keen-scented dogs on leash, to seek the
mazy tracks of the deadly beasts”.

In line 357 the critics have been puzzled by the reading avToAU-
yois which the majority of the mss contain and which seems nonsen-
se>3, thus various conjectures have been proposed to restore sense to
the line; Schneider proposed auToAuTous, squeezed perhaps from the
gloss avTélvots in Hesychius, accepted also by Lehrs and Mair, while
Boudreaux follows Tiiselmann printing alT’ 6Xi'yot, the adjective refer-
ring to the noun (8pLes “a few skilful men”.

Firstly, the form avTé\uToS is not attested elsewhere and -AuTds
compounds, although invented by Homer, are not favoured in epic
poetry>® while the only aiT6- compound adjective invented by the poet
of the Cynegetica is avtédetos 11 376 “self bound”, “sich selbst bin-
den™7; the phrase avToAUTOLS KUVEooLY in the sense “dogs on a slip
leash” also seems not to satisfy the text since hounds in the hunt for
such wild animals are unleashed when the hunters are following the

55 The noun AUyos the “angus castus” is Homeric but -A{ryos compounds apart
Y g p p

from the gloss d\vyos, ¢f Hesych. s.v,, are not attested in ancient Greek.

36 Apart from the proper name ‘InméAuTos used in the Anthology 1X 132.3, 69.2,

passim, Oppian C. 11 25, Nonn. D. 25.251 (in the feminine form "IwmoAyTn) and the adjec-
tive imméAvtos A. Gr. XVI 44.4 the only other compound in -Autés found in epic poetry is

the Homeric dAvtos N 37, 360, 8 275.

57 ¢f O. Rebmann, op. cit. 42; On auT6- compounds in late epic poetry, cf A. W.

James Studies in the Language of Oppian of Cilicia, Amsterdam 1970, 57f..
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animal, ¢f X. Cyn. X 4ff.. Secondly, Tiiselmann’s {Sptes alT” OAiyol
contradicts the poet’s narrative; not a few but on the contrary several

skilful hunters (line 356 movAus 6xAos and cf also line 381ff.) are
involved in the chase of the wild bear.

It seems to me that the phrase aiT’ dAiyols the reading preserved

in the mss AKLM?8, is perfectly sound; the adjective OAiyos in the line
under discussion means “small in size” and refers to the dogs, a sense
which the adjective frequently has when it applies to humans or ani-

mals®®; the phrase dMiyols olv éippivesor means that small keen-
scented dogs were used in the hunt of the bear as they can easily search
in the shanty depths of the thickets; this mode of hunting is recorded,

apart from this passage, also by Diodorus Siculus®?.

Finally, we might add that the device in which a preposition is
employed between two adjectives applied to the same substantive is
common in epic poetry and it is also used frequently in the
Cynegetica %!

In 1V 402ff. the poet describes the chase of the bear with nets:
‘H & 6padov mpoALmooa kai davépas tBus opolel
YURLVOV OTIOU A€UoCEL Tedlov oAD" kelbev €meLTa
€Eelns kaTa vaTov €yeLpoperos Aoxos avpav

38 I think that the value of the manuscripts of the family x has been underestimated

by Boudreaux in his edition, cf. p. 36ft.; these mss often preserve the correct reading against
the other mss.

39 ¢f Thes. s.v. 0Xiyos 1879B , and for the Cynegetica I 285 oXiyot Batol Te pévos

of the Iberian horses; on the adjective 0Aiyos meaning “small in size”, ¢f. A. C. Moorhouse,
“The Meaning and Use of 6Aiyos and jikpds in the Greek Poetical Vocabulary”, C.Q. 41
(1947) 31ff.. On hunting dogs which are small in size, ¢f. Str. 17. 2. 11.

60 D.S. 31.38 Kai ydp €keiva Ta Onpia (sc. ot dpkTol) kaTd 70 péyebos kai THyv

arkny SokolvTa elvat ¢poPepd, émeldav avTols WPpooPdiwsly ol KuvnyolvTes Kuvidia
HLKpd, €vepya 8€ Tals aikals, UTO ToUTwY evxepéoTaTa TpémovTat. For the use of great
dogs in the chase of bears cf. Luc. Asin. 18.11 ot 8¢ kives moMol Te Noav kai peydiot kai
dpkTols pdxeobar tkavol. For the attitudes of bear hunting in the time of ps.- Oppian, cf’
J. K. Anderson, Hunting in the Ancient World, Berkeley, Los Angeles, London 1985, 103f..

6! e.g. C. 11 558 EavBols émi kalkdpolat peTwmols, IV 320 éTdpolot o dhots

Onpotv etc.
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KAy yndov matayouvowv, €m’ ddpla Pnpivéoro
oevdpevol kal Setpa mokvypoov: N &€ T dviypn
apdiporos pdra mapmav aTvlopévn meddPnTAL
TavTa 8’ opod Seildoike, Noxov, kTUTOV, AUAGY, AUTHY,
deLparény pnpuvbov:

“And she, leaving the din and the men, rushes
straight where she sees an empty space of open
plain. Thereupon in turn an ambush of men
arises in her rear and make a clattering din,
driving her to the brow of the rope and the
many - coloured scare. And the wretched beast
is utterly in doubt and flees distraught, fearful
of all alike- the ambush of men, the din, the
flute, the shouting, the scaring rope;”.

In line 407 the reading medpopnTaL attested in the majority of the
mss has been altered to medpopnTaL by Boudreaux, perhaps also under
the influence of the Homeric phrase dTulépevol dpopéovro 2.

[ believe that the form medopnTar is the correct reading in the line
under discussion; here the verb dopéopar has the meaning “go
around”, “circumfero” as the word is explained already by the
Scholiast in the Cynegetica ad. loc. and by the ancient lexicograp-
hers®3; the sense is not that the bear flees, but that the animal goes
around (TedopnTat), distraught with fear (aTu(opévn) because of the
hunters voice®, the din, the flute... ¢f. lines 408fY., until it falls into the

62 Hom. ¢ 4 , Z 41 with the Schol. A T ad. loc.: atu{6pevor ¢poPéovTo, avti Tod
édevyov.

63 Scholia in the Cynegetica ad. loc. medépnTar: mopevetar, Suid. and Phot. s.vv.
dopeiTar: mepidpépetar. The verb dépopar referring to an animal is found in this sense in
Nonn. D. 1. 76 of a dolphin, 14. 373 of a camel, 15. 217 of an heifer etc.

64 In line 408 the connective particle 8¢ has a causal meaning equivalent to ydp, ¢f-
Denniston, op. cit., 169.
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net®’; the passage is fully elucidated in lines 412ff. Tolveka marmTai-
Youoa KaT’ dpKUoS AvTiov €pTEL, €V 8° €TETEY ALVEOLOL AGXOLS.
Bear hunting with nets, apart from the Cynegetica of ps.- Oppian,
seems not to be recorded elsewhere in ancient sources®®.
At the end of the Cynegetica the poet refers to the hunting of the
Gazelle; in 1V 445ff. we read:

v 8’ OALyov Trelowol ToAVoaApdywY dTTO AaLeV
TOAOV dpeLdTepot hawmpéTepol Te déBovTat,
YoUraoLy eUdOpToLoL Kal €yYKaot KoudoTEpPOLaL.

“But if they take breath a little with their noisy
throats, they flee far more strongly and more
swiftly with nimble knees and lighter loins”.

In line 446 Schneider®’, followed by all editors, proposed $éBov-
Tat, the reading of the mss ML instead of méhovtai®®, which the majo-
rity of mss preserve. Perhaps scholars did not notice that the verb mé-
Aopat with a predicative adjective referring to the subject, as in the line
under discussion, is a very common construction in late epic poetry

found also frequently in the Cynegetica®®; this technique of transfe-

65 Nonnus seems to imitate this passage of the Cynegetica in D. 1. 482ff. of Typhon
a\\’ 6te 8N ylyvwokev ékololov €ls Aivov dypns vipatt Mowpidiw medopnpévov,
Paraphrasis 228fF. of Simon, mepopnuévov eis Avov dypns, ibid.112.

66 The only other passage which I have found, of a bear hunted with nets, is Plut.
Mor. 918F Awa i 7 dpkTos TkioTa Steabiel T SikTua;

67 Schneider, op.cit. notes ad. loc. “vulg. méhovTat e Vat. Gallus correxit”.

68 A similar confusion in the mss of the Cynegetica between déBovrar and dépovrat

occurs in IV 68 where the mss ML have ¢épovrar instead of the correct reading ¢péBovrar.

% ¢f Thes. s.v. mé\w 710 B-C; ps.- Oppian applies the verb to horses I 201 kpat-
méTEpOL 8¢ méNovaL, 301 kpaLTvoi Te Béewy ool Te médovTar, to dogs 435 Bool kpa-
Tepol Te méhovTae, 11 318 aréot Te méXouot to partridges, with the verb always used in
this sedes in the hexameter. On the other hand the verb dépopar “flee in terror” is used
elsewhere of animals only in the Cynegetica, | 107, 1V 68 of the wild animals in general, I}
458 of the Oryx.
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rring human activities to animals is common in Hellenistic and late
epic poetry; in the passage under discussion the poet refers to the gaze-
lle and probably he owes the general import of these lines to Aristotles’
Parts of Animals and Movement of Animals, two works which have
strongly influenced later authors.
The poet of the Cynegetica expresses the same idea in the few lines
above where he deals with the hunting of the fox, line 435ff.
koudpdTEPOL Yap €aol TPiPw Kal Toooiv éxadpol,
peta T’ évibpuokouaLy: apnpopévn 8’ éut yain
kai Bépeos Papibouat TOHSES Kai XeLPATOS WP
axpLs €maodupiwy dAony kpnmida dépovoLv.
In both passages the sense of the fox and the gazelle moving away
from the hunter is alluded to by the poet.
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